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Chapter Three: Sources of Color 

 

Chapter Summary 

This chapter covers histories of various pigments, from what they are derived, and how they 

become different colorants dependent on their mode of manufacture. The development of 

chemistry and the invention of industrial synthetics are highlighted as both had a significant 

impact on the available colorants we know today. The chapter also discusses color in light-

based media—photography, moving image, digital technology, and atmospheric effects.  

 

Suggested Projects 

 

This informational chapter has no suggested activities. 
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