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CH A P T E R 29 W E B E X E RCISE S

Melodic and Harmonic and Symmetry
Combine: Chromatic Sequences

WEB 29.1  Analysis Project

SCHUBERT, “MEERES STILLE” (“STILL SEA,” OP.  3,  NO. 2)
	 This Lied contains part of an omnibus that expands (that is, moves outward in 
a contrary motion) and a chromatic third relation that usurps a structural dominant. 
Both of these harmonic techniques project the poetry. Listen to the the piece and study 
the translation.

24

lich! 
In all the vast expanse not a single stirs.wave
In der un ge heu ern We i te re get kei ne We l le sich. 

15

rings 
around him. No breeze from   any direction! Fearful            deadly calm!

um her. Kei ne Luft von kei ner Sei te! To des stil le fürch ter 

8

Meer, 
and the sailor anxiously looks at the smooth flatness
und be küm mert sieht der Schif fer glat te Flä che 

Tie
Deep calm rules the water without   movement,   the   sea   rests,

fe stil le herrscht im Was ser, oh ne Re gung ruht das
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1.	 The subject of the poem is a sailor on a placid sea. The “deep calm” that “rules the 
water,” however, carries with it the sailor’s anxiety. Why? What is it that the sailor is ultimate-
ly afraid of?
2.	 How does Schubert’s accompaniment support the text? Do you think the sailor lands 
safely or not?
3.	 Determine the key areas in the Lied. You will need to consider how E Major func-
tions. Is it an applied chord or a mixture chord? (Remember, an applied chord is subordinate 
to the following harmony, but a mixture chord participates in the underlying tonal motion.)
4.	 Is there an underlying harmonic progression in these key areas?
5.	 In spite of the clear cadences, how might the tonal structure reflect the uncertainty of 
the sailor becalmed at sea?
6.	 One might expect the dominant to appear somewhere after m. 16. Why? Instead, a 
chromatic passage follows. How does this chromaticism reflect the text? The text in this chro-
matic passage divides into two parts. What key is implied at the end of the first part (in the 
word Seite)? Based on what immediately follows (Todesstille, meaning “deadly calm”), what 
different key does Schubert imply? What is the relationship between this key and the Lied’s 
primary key? Could the placement of this particular sonority influnce your interpreataion of 
the sailor’s fate?
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WEB 29.2  Composition

Wtite two consequents to the given antecedent to create a parallel interrupted period 
and a contrasting progressive period. Label your periods and analyze the harmonies.









WEB 29.3  Nonsequential Symmetrical Progressions

Analyze the following passages. Mark the keys using the letters of the alphabet; then 
summarize the interval used to subdivide the octave evenly.
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