Chapter 12: Website Exercise Solutions

Chapter 12 — The Pre-Dominant Refines the Phrase Model

Exercise 1: Writing pre-dominant seventh chords. Complete the varied tasks below, which include figured bass, mel-

ody harmonization, and melody with given figures. Asterisks require use of a seventh chord.

Al B C.
f | | | [rm— . | | ] |
p" i S— I 1 I ! I I ! 1 I
9, . 1 o o ©
e) | T | 1T | 1T

o
[ T3
7% | h—
(.
T
[ ]
< 1| [
: (. i
e e —Teell
S e T Y I
[ ]

ey | (o]
Tl ——p = ——F = —F =
1 ] I ]
i i ovio3 g i i i i il A
Dy . I S S R :
y 4% o T T T T T T T - ﬁ > B - gl
|a-

R—

3
]
¢

%
2 e _
N ||
T8l
i }
™
e }
L
T8 | h—
e
Y| —
TT™ h—
TITMY—
Y| —
__:nh— —
R —

4o
$
T = — i r.
e | | |
I i va I i€ Vi3I il v ioviie i wWve i v it Vv i
G H.
2. ) N || e e e a—
T 1 =1 o T - [ = [ ]
v - 7 > EF = r_P_ = — 7z =
o | 1 11 | | T T I i T

N

Js

TN &
e h—

__HL
l 'F | I

|
TTele—_

T
I
T | R—

i | NS [

_‘ L
M|
__]L:
TN

—y

._
=
(=)
<
L]
<
pt
—
B
et

vi' ¥ i vV i VS

el

Exercise 2: Analysis. Analyze the examples that incorporate EPMs.
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Exercise 2: Analysis. Analyze the examples that incorporate EPMs. Cont'd
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Exercise 2: Analysis. Analyze the examples that incorporate EPMs. Cont'd
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Exercise 3: Embedded Phrase Models (EPMs) and Contrapuntal Cadences. Complete these tasks on a separate sheet
of manuscript paper and analyze using two levels.
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Exercise 4: Complete the following tasks in four voices; provide a two-level analysis.
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Exercise 5: Below are two models, each of which can be fleshed out into a two-phrase musical unit. Such a musical unit
is called a period. We will explore periods in detail in Chapter 15.
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